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ABSTRACT
Name 			:  Irfawati 
Reg. Number		:  40300109039
Title 			:  Analysis of  Myths in Colleen Houck’s Novel “Tiger’s Curse”
Supervisor I		:  H. Barsihannor
Supervisor II 		:  Sardian Maharani Asnur

This thesis is a research about Analysis of Myth in Colleen Houck’s Novel “Tiger’s Curse”. Problem statement of this research are (1) what kinds of myth found in the Novel “Tiger’s Curse” by Colleen Houck and (2) what the meaning of each myth found in the novel “Tiger’s Curse” by Colleen Houck. The objective of this research are to find out kinds and the meaning of each myth found in the Novel Tiger’s Curse by Colleen Houck. This research is sociological approach

Myths are narratives of sacred nature, often connected with some ritual. Myths are often foundational or key narratives associated with religions. Novel is a great variety of writing that have in common only the attribute of being extended works of fiction written in prose.

In this research, the writer used the descriptive qualitative method in analyzing data. The source of data is Colleen Houck’s Novel “Tiger’s Curse”, which published in 2011 and the books reference to support this research. The writer used note taking in collecting data source as her instrument. The writer used Lincoln Bruce’s theory who divides myths into four kinds.

The result of this research is the writer found there are 18 data. The conclusion of this research, the writer found that there are four kinds of myths. They are rational myth, structural myth, functional myth and psychological myth. The writer also found the meaning of each myth in Colleen Houck’s Novel “Tiger’s Curse”

The implication of this research is to give information to readers who want to increase their knowledge about myth especially kinds of myth. Hopefully, this research can be a reference for other writers about myth.
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CHAPTER I
INTRODUCTION
A. Background
Literature is not science but an art. Most art activities involve a lot of emotional aspects of man kinds, such as: feeling, spirit, belief, and others are difficult to define. Although it is hard to define, basically, literature is a language art. Literature ads to reality, it does not simply describe it. It enriches necessary competencies that daily life requires and provides and this respect; it irrigates the deserts that our lives have already become. It can be concluded that literature is an individual or a group of the beauty of life that produces real life through imagination, thought and reality of human life. No knowledge of the most beautiful and humanities concerned with taste than this. If an individual has to imagine something that not real will produce an exquisite taste, the result of the beauty of what we might call the literature (Lewis 2008:13).
There are some genres of literature. The most genres in literature are epic, tragedy, comedy, novel, short story and creative nonfiction. Bonn (2010:122) states that novel is a long fictional narrative written in prose, which developed from the novella and other forms of narrative. Further definition of the genre is historically difficult. The construction of the narrative, the plot, the relation to reality, the characterization, and the use of language are usually discussed to show a novel’s artistic merits. Most of these requirements were introduced to literary prose in the 16th and 17th centuries, in order to give fiction a justification outside the field of factual history.
A literary work can be assessed from various aspects both from the literary work itself or intrinsic and outside of the literary work or extrinsic and also affect the genetic aspects of the literary is the origins of literary work, in this case the origin of the author’s literary works and historical reality behind the born of a literary work (Iswanto, 2001:19). 
The object in this thesis is a novel. Novel is one of literary works that from Italian, novella means “a story or a news”. Novel present story of human that is written by an author. Novel was originally developed in the region from other forms of narrative fiction, such us letters, biographies, and story. Sumadjo, (1998:29) says that “ novel is a story with the prose form in long shape, this long shape means the story include the complex plot, many characters and various setting.
The word myth comes from the Greek word mythos, which means a spoken or written story. The purpose of the myth is to explain human experiences. According to Frazer (1992:14), myth emerges out of ritual during the natural process of religious evolution. The word “myth” invokes thoughts and images that line up make-believe, fairy tales, stories of God, or children’s stories. They might be cute or interesting, but they are certainly not real. 
There are some myths which become phenomenon in human life and still believed by society in the world. For example phenomenon of paranormal which is full mystery, magic and supernatural. Phenomenon of paranormal include matters such us creatures, ghosts, reincarnation, prediction cardand etc. In addition,the mythology tends to be speculative and philosophic; its affinities are with religion, anthropology and cultural history. So in the other word, between religion, anthropology and culture, they have relation which support each other, and those are named mythology (Guerin 2005:155).
In Colleen Houck’s novel Tiger Curse tells about a prince who was under the curse of the evil magician to become a tiger , and this can be changed into human only 24 minutes a day. In this novel there are several myths believed by resident but there is no proof that this myths really happened in reality.
Based on the background above, the writer conducted the research entitles “Analysis of myths in Colleen Houck’s novel “tiger’s curse” and  used Lincoln Bruce’s theory who divides myths into four kinds (1999:107).
B. Problem Statement
Based on the background above,the writer formulates resesarch questions as follows :
1. What are the kinds of myth found in the Novel Tiger’s Curse by Colleen Houck?
2. What is the meaning of each myth found in the Novel Tiger’s Curse by Colleen Houck?
C. Objective of Research 
The objectives of the study can be stated as follow:
1. To find out the kinds of myth in the Novel Tiger Curse by Colleen Houck.
2. To know the meaning of the myth in the Novel Tiger Curse by Colleen Houck.
D. Significance of Research
Theoretically, this research is under the study of literature, which is expected to give contribution to the literature knowledge. Practically, this research can be a reference for literature students and other who interested to study about myth or write story about myth.

E. Scope of Research
This research is focused on four kind of myth as described in  Bruce  Lincoln’s theory.




















CHAPTER II
REVIEW OF RELATED LITERATURE

A. Previous Findings
The writer can state that many studies analyzing myth have been made by student:
Yeniswari (2009), in her thesis, “ The Analysis Mythology in the novel Harry Potter by J.K.Rowling”. She found problem about kinds of myth and the meaning of myth in the novel. This research used descriptive method. She said there are several myths that still believed and become phenomenon in human culture and the myth were taken from variety of place in the world,such as from Greek and Europe.
Rafi’i (2009), in his thesis, “ Representation of Mystic Values in the Film The Chronicle of Narnia The Lion,The Witch, and The Wardrobe by C.S Lewifs”. He found problems about what things can be categorized as the mystic and kinds of the mystic values and their meanings represented into the film of Narnia. This research used descriptive method. The representation of mystic, it could be found in the film; first, Turkish Delight that its meaning refers to the psycological influences because of  magic; and second, Deep Magic that possessed two segmentation, they are blood and sacrifice which shown where the symbol were used, and reincarnation as the application of trusting about life and death.
Based on the thesis above, it can be concluded that the similarity between two previous researches above and this research is study about myth. The differences from those previous researches are the theory and the object. Yeniswari used novel and Rafi’I used movie as the object. The same as Yeniswari, the writer here also used novel as the object that is a novel by Colleen Houck“Tiger’s Curse”. Nevertheless, the writer had different theory, Yeniswari applied the theory of Magoulick while this thesis applied Bruce’s theory.
B. The Nature of Myth
	Myth is a sacred narrative explaining how the world and human being assumed their present form, although, in a very broad sense, the word can refer to any traditional story. Myth as "ideology in narrative form".Myths may arise as either truthful depictions or overelaborated accounts of historical events, as allegory for or personification of natural phenomena, or as an explanation of ritual. They are used to convey religious or idealized experience, to establish behavioral models, and to teach. Modern mythopoeia such as fantasy novels, manga, and urban legend, with many competing artificial myth is acknowledged as fiction, supports the idea of myth as a modern, not just ancient, social practice (Cynthia, 2000: 24)
	Myth is a story that may or may not be true. The definition of the word myth is still subject to debate. There may not be records or other proof that they happened, but at least some parts of myths may be true. We know about them from older people telling them to younger people. Some myths may have started as 'true' stories but as people told and re-told them, they may have changed some parts, so they are less 'true'. They may have changed them by mistake, or to make them more interesting. All cultures have myths. Stories about the Greek and Roman gods and goddesses are myths.(Chaplin, 1996:18)
	Many people once believed in mythological animals and gods. These animals or gods may have control or has power over a part of human or natural life. For example, the Greek god named Zeus had powers over lightning and storms. Whenever Zeus wanted to, he could make a storm, and that he made storms to show his anger. Another example is that of the Egyptian god, Atum, who was said to be the creator of everything in the world. In Hindu mythology, the cause of thunderstorms was said to be the wrath of Indra, the chief of all gods. His most powerful weapon was the Vajra 1, or thunderbolt. It was said that no one could survive after an attack from this weapon. All cultures have developed their own mythology over time. Mythology includes the legends of their history, their religions, their stories of how the world was created, and their heros. These stories have great symbolic power, and this may be a major reason why they survive as long as they do, sometimes for thousands of years. ()
	Myths are primarily acknowledged as oral traditions, while literature is in the form of written text. Still, anthropologists and literary critics would both acknowledge the links between myths and relatively more contemporary literature. Therefore, many literary critics take the same Lévi-Straussian structuralist, as it is coined, approach to literature. This approach is, again, similar to Symbolist critic’s approach to literature. There is a search for the lowest constituent of the story. But as with the myth, Lévi-Straussian structuralism then analyzes the relations between these constituent parts in order to compare even greater relations between versions of stories as well as among stories themselves. Furthermore, Lévi-Strauss suggests that the structural approach and mental processes dedicated towards analyzing the myth are similar in nature to those in science. This connection between myth and science is further elaborated in his books, “Myth and Meaning” and "The Savage Mind". He suggests that the foundation of structuralism is based upon an innate understanding of the scientific process, which seeks to break down complex phenomena into its component parts and then analyze the relations between them. The structuralist approach to myth is precisely the same method, and as a method this can be readily applied to literature. (Strauss, 2000:12)
	Myths relate the events, conditions, and deeds of gods or superhuman beings that are outside ordinary human life and yet basic to it. These events are set in a time altogether different from historical time, often at the beginning of creation or at an early stage of prehistory. A culture's myths are usually closely related to its religious beliefs and rituals.
In Western culture there are a number of literary or narrative genres that scholars have related in different ways to myths. Examples are fables, fairy tales, folktales, sagas, epics, legends, and etiologic tales (which refer to causes or explain why a thing is the way it is). 
Another form of tale, the parable, differs from myth in its purpose and character. Even in the West, however, there is no absolute definition of any of these genres, and some scholars question whether multiplying categories of narrative is helpful at all, as opposed to working with a very general concept such as the traditional tale. Non-Western cultures apply classifications that are different both from the Western categories and from one another. Most, however, make a basic distinction between "true" and "fictitious" narratives, with "true" ones corresponding to what in the West would be called myths. 
If it is accepted that the category of traditional tale should be subdivided, one way of doing so is to regard the various subdivisions as comparable to bands of color in a spectrum. Within this figurative spectrum, there will be similarities and analogies between myth and folktale or between myth and legend or between fairy tale and folktale. In the section that follows, it is assumed that useful distinctions can be drawn between different categories. It should, however, be remembered throughout that these classifications are far from rigid and that, in many cases, a given tale might be plausibly assigned to more than one category (Ivan, 1992:73).
The main characters in myths are usually gods, supernatural heroes and humans. As stories, myths are often endorsed by rulers and priests and closely linked to religion or spirituality. In the society in which it is told, a myth is usually regarded as a true account of the remote past In fact, many societies have two categories of traditional narrative, "true stories" or myths, and "false stories" or fables.Creation myths generally take place in a primordial age, when the world had not yet achieved its current form, and explain how the world gained its current form and how customs, institutions and taboos were established.
Myth is not only stories about god and goodness in ancient history. Actually, myth is the reflection of human’s hopes, values, fears, and desire. The socio-cultural aspect of the society has a great contribution to the establishment of myths. Philip Wheelwright explains, “ Myth is the expression of a profound sense of togetherness of feeling and of action and of wholeness of living” (Guerin, 2005 : 156).
Myth is a comprehensive term for stories primarily concerned with the gods and man’s relation with them; saga, as we have seen, has a perceptible relationship to history. These two categories underlie the basic division of the first two parts of this book into the myths of creation, the Gods and the greek saga. Myth must be ancient and anonymous origin, others demand that they invariably be concerned with nature and provide explanation for its phenomena (real myths are nature stories and aetological), still others would expand their definition to include tales dealing with all circumstances of human life, although they might also insist upon the presence of divine or supernatural for authenticity (Morford, 1997:3).
	Many definition of myth repeat similar general aspect of the genre and may be summarized as : myths are symbolic tales of the distant past (often primordial times) that concern cosmogony and cosmology (the origin and nature of the universe), may be connected to belief systems or rituals, and may serve to direct social action and values. There are a number of general conceptual frameworks involved in definition of myth, including these (Magoulick, 1998:2) :
a. Myths are Cosmogony Narratives, connected with the Foundation or Origin of the Universe (and key beings within that universe), though often specifically in terms of particular culture or region. Given the connection to origins, the setting is typically primordial (the beginning of time) and characters are proto-human or deific. Myths also often have cosmogony overtones even when not fully cosmogony, instance, dealing with origins of important elements of the culture (food, medicine, ceremonies, etc).
b. Myths are narratives of sacred nature, often connected with some ritual. Myths are often foundational or key narratives associated with religions. These narratives are believed to be true from within the associated faith system (though sometimes it is understood to be metaphorical rather then literal). Within any given culture there may be sacred and secular myths coexisting
c. Myths are narratives and formative or reflective or social order or values within a culture.
d. Myths are narratives representatives of a particular epistemology or way of understanding nature and organizing thought. For example, structuralism recognized paired bundles of opposites (or dualities, like light and dark) as central to myths.
e. Mythic narratives often involve heroic characters (possibly proto-humans , super humans, or Gods) who mediate inherent, troubling dualities, reconcile us to our realities, or establish the patterns for life as we know it.
C. Definition of Structural Approach 
	Structuralism is a way of thinking about the world that is associated with perception and structure. In essence the world is composed of any element or its element not has its own meaning except in relation to other elements in accordance with is position in the overall structure. Thus, the structure is a system which comprises a number of elements among which none is subject to change without producing changes in all other elements (Teeuw, 1984:35).
	Structural approach can also be called intrinsic approach, which is oriented to work as an independent universe apart from the external world outside the next. The analysis addressed to the text itself as an entity composed of parts intertwine with each other and the analysis is based on the intrinsic parameters based on the existence of internal elements (Siswanto in Ratna, 2006:19).
	According to Siswanto (in Ratna, 2006:20) structural approach is to dissect the novel, for example can be seen from the point of plot, character, setting, point of view, and then as the elements interact with each other.
	Basically, structural analysis explained as carefully as possible the functions interrelationships among various literary elements that together produce a complete literary work. Structural analysis is not done enough merely to list specific elements of a work of fiction, such as events, plot, character, background, or between elements of that, and donation of what is given to the aesthetic and the meaning of the overall goal to be achieved (Nurgiyantoro, 2010:37).
	Structural analysis is the main priority before the others. Without such analysis, roundness intrinsic meaning that can only be extracted from the work itself cannot be caught (Teuww, 1984:61).
	One concept that characterizes the structural theory is the notion that within a literary work is an autonomous structure, which can be understood as a unified whole with the building elements are intertwined with each other (Jabrohim, 2003:55). Definitively, structuralism gives attention to the analysis of literary elements. The elements of literary work especially prose of which is the theme, events, background, or disposition characterizations, plot, and point of view (Ratna, 2010:93). While Stanton (2007:22-71) mentions the elements of the novel consist of the facts of the story, plot, character, setting, theme, literary means, titles, perspective, style and tone, symbolism, and irony.
	The purpose of structural analysis is to unpack, explain, as carefully as possible linkages and link of various aspect which together from the meaning (Teeuw, 1984:135-136).
	So the structural analysis is study based on the internal elements of literary work that is one unit in order disclosure of the overall meaning.
D. Kinds of Myth
It is notoriously difficult to arrive at any single definition of myth. For example, myths can be stories about ancient events that define and sustain notions of community. However, a “myth” can also be a fabrication or act of false speech that is, nevertheless, ideologically persuasive. Bruce Lincoln provides a thorough genealogical study of both these aspects of myth. As Lincoln demonstrates, Myths are, by nature, both untrue and true. What separates a myth from any other kind of narrative is a peculiar affective quality or narrative potency that carries its ideological matter in disguise. This “affect” elevates myth above ordinary speech and aligns it with the rhetoric and matter of sacred narrative. As such, mythical narrative requires a collective investment from its author and audience that elevates speech and story to the status of a myth (Bruce, 1999:104).
According to Bruce (1999:107), there are four kinds of myth, there are :
1. Rational Myth.
The rational myth theory states that myths were made to better understand natural events and forces that occurred in the everyday lives of people. This theory also explainsthat the gods and goddesses controlled all of these happenings of nature. Examples of this type of myth are creation myths from different cultures. Creation myths explain how man was created and explain what the gods and goddesses used and what actions they took to create humans. These myths also tell what substances were used (if any) in orderfor man to exist. The existence of man is a natural event but creation myths give other explanations.
Based on the explanation above, the writer also found an argument about religion that relate to rational myth. According to Bruhl (1998:46), primitives believe that all phenomena are part of a sacred, or "mystic," realm pervading the natural one. Phenomena become one another yet remain what they are. The Bororo of Brazil deem themselves red araras, or parakeets, yet still human beings. Lévy-Bruhl calls this belief "prelogical" because it violates the law of noncontradiction: the notion that something can simultaneously be both itself and something else. For Lévy Bruhl, myth is part of religion.
Based on the explanation above, the writer can difine the characteristic of rational myth is the place or things that is sacred in one region, where people assume these place or things are holy, but in other side there are people assume that place or things are ordinary.
2. Structural Myth
Structural myths are said to be myths based on human emotion. These types of myths show the two sides of the human mind; the good side and the bad side. They show the divided self and the duality of human nature. Myths about Hercules show how the human mind can be both good and bad. Hercules did both good and bad things.One of the bad things he did was (in “Jason and the Argonauts”) he stole a broach pinfrom the treasure chamber of the god Talos. This sin caused his friend to be killed.Hercules knew that his friend was killed because of his sin, so to make up for it, he vowed to stay on the island until his friend was found. 
Based on the explanation above, the writer define the structural myth is myth inside of someone who has two different characters, there are good side and bad side.
3. Functional Myth.
The functional myth theory talks about how myths were used to teach morality and social behavior. It states that myths told about what types of things should and shouldn’t be done, and the consequences for those wrong doings. The functional mytht theory also states that myths were created for social control and served the function of insuring stability in a society. A story about a tribe who rebelled against the great serpent, Degei, is a good example of a functional myth. This story is about a tribe which learned many skills from their great serpent god, Degei, and then became Degei’sworkers and servants. Two chiefs of this tribe were sick of working for him and tried todefeat him; they were too weak for Degei. Instead of winning their freedom, they were killed in a great flood caused by Degei. This myth is trying to say that you should not belazy because if you are, then you will regret it.
Based on the explanation above, the writer took one example that include functional that is ritual. Smith (2001:69) argues that belief is central to modern religion but not to ancient religion, where instead ritual was central. He grants that ancients doubtless performed rituals only for some reason. But the reason was secondary and could even fluctuate. The reason was a story, or a myth, which simply described the origin of the ritual.
According to Smith (2001:73), myth is wholly ancient. Modern religion is without myth and without ritual as well. Myth and ritual are not merely ancient but "primitive." In fact, for both Tylor and Smith, ancient religion is but a case of primitive religion, which is the fundamental foil to modern religion.


4. Psychological Myth.
The phsycological myth theory states how myths are based on human emotion and that they come from the human subconscious mind. Cultures all around the world had similar fears, questions, and wishes which, to them, were unexplainable. That is the reason that phsycological myths were made; and that is why there are archetypes shared between cultures. 
 Acoording to Hilman (1992:178) psychology be viewed as irreducibly mythological. Myth is still to be interpreted psychologically, but psychology is itself to be interpreted mythologically. One grasps the psychological meaning of the myth of Saturn by imagining oneself to be the figure Saturn, not by translating Saturn's plight into clinical terms like depression. Moreover, the depressed Saturn represents a legitimate aspect of one's personality. Each god deserves its due. The psychological ideal should be pluralistic rather than monolithic in mythological terms, polytheistic rather than monotheistic, or Greek rather than biblical. Insisting that archetypes are to be found in symbols rather than outside them, Hillman espouses a relation to the gods in themselves and not to something beyond them. The ego becomes but one more archetype with its attendant kind of god, and it is the soul rather than the ego that experiences the archetypes through myths. Myth serves to open one up to the soul's own depths.
Based on the explanation above, the writer define the psychological myth is myth that related with emotion in every creature’s soul who do something because of their emotion.
E. Novel
Novel comes from the Italian language in Britain and the United State, romance and novel which have different forms, shorter novel than romance, but the sizes almost same of story elements, in German the term that is novel and novel a literary means as new items and then interpreted as a short story in prose (Abrams,1999:9).
In that statement, the writer concludes that novel and romance are almost same we can see in the elements and form the differentiation  just in the sizes. By reading novel we can find the character and soul experience of someone. A reader may understand the human condition and events in that time. Regarding to this opinion Kennedy says “a novel is a book length story in prose, whose author tries to create the sense that while we read, we experience life” (Kennedy, 1995:312).
Novel is narrative text informing of prose with a long shape that including some figures and fiction event. The intrinsic elements of novel are theme, plot, setting, characterization, and point of view.
1. Theme
According to Stanton (1995:20) and Kenny (1996:88) theme is the meaning contained by a story, but there are many meanings conceived and offered by the story (the novel), then the problem is special meaning which can be expressed the theme. Theme is the main idea that the writer expresses. Theme also can be defined as the underlying meaning of the story. Theme is another prime element of literature, which contains the central idea of all literary forms such as a novel, drama, and short story. It reflects innocence, experience, live, death, reality, fate, madness, sanity, love society, individual, etc.
Theme also is a general basic of idea that supports a literature. And it implies n the text as semantic structure and connects with the similarities and differences. Theme become basic development of whole story, so it must be represent the whole part of novel.
The theme is the idea of the story. Theme plays a role as a base of the author is describing the creation of works of fiction. The theme is the connection between the meaning of prose fiction with the aim of exposure by the author (Aminuddin in Siswanto, 2008 : 161). 
The theme is an aspect of the story that parallel to the meaning in human experience, something that makes an experience so memorable. Many stories that describe and analyze events and emotions experienced by human, such as love, anguish, fear, maturity, confidence, human treason, or even old age. The theme makes story more focused, united, conical, and influenced.
2. Plot
Plot is the serial arrangement of incident, ideas or events, in literature, the plot encompasses all the incidents and provides aesthetic pleasure, the story of the novel progresses through various plots and conflicts. According to Foster, plot is events in story that has pressure to casual relationship (1990:93).
Plot is a series of stories created by the stages of events that build a story that presented by the actors in a story (Abrams 1999 : 159). Plot is an important element of fiction of literary works, even most of the readers consider it as the most important element among other elements of fiction. 
In general, a plot is a series of events in a story. The term channel is usually limited to events that are casually connected. Two basic elements that build the plot are the conflict and climax. Climax is the moment when the conflict was so intense that the ending cannot be avoided anymore. The climax is the point that unites the forces of conflict and determines how the opposition can be resolved (Stanton, 1995 : 26-32).
3. Setting
Setting is the environment that surrounds an event in the story, the universe that interacts with events that are taking place. Setting can also be intangible certain times (day, month, and year), weather, or historical period (Stanton, 1995 : 35).
Setting is concerned with the place where the story take a place, setting refers to geographical location of the story, time period, daily lifestyle of the character and climate of the story (Wellek and Werren, 1992:131).
According to Kennedy (1982:33), Setting is one of intrinsic elements work of fiction which reveals to use when and where events of the plot. In another words, everything that happens somewhere at some time in literary work is called setting. Setting reserve to conditional total environment, physical, economical, social, political and sociological in which the character live.
The setting of a literary work is the physical world of the literary work, the place, the time, and the circumstance of the action. Setting, whether realistic or fantastic, can have a symbolic, physiological, and sociological aspect (Cole, 1999 : 161).


4. Character 
	When the reader reads a novel, they actually face a world that had been completed by the character and the events in the novel, but of course those things are less complete because the character need living space, place and time, like human’s living in the real world. Character is one of the most important elements of the literary works specially in novel, according to Abrams (1999:172), Character is people who is in a narrative drama, and it is interpreted by the readers as persons who have moral quality and certain tendency such as being express and what they said and what they did. Character is occupier strategy position as the carrier and teller the message, moral or something that want to be told to the reader intentionally.
	There are two main characters in general, they are protagonist and antagonist. Protagonist is who admired by the readers, popularly he is called as a hero because he always does ideal role and follows the role and values in society (Wellek and Werren, 1992:180).
	On the other hand, antagonist is opposite character of protagonist directly or indirectly, either physically or psychologically. This character usually causes conflict for protagonist, although the other thing such us disaster, accident, environment and society, etc.
	Based on the statement above, the writer concludes that character is the most important element in novel because character teller the message, moral or something that want to be told to the readers intentionally.
5. Point of view
Point of view also is the important aspect in a story, is term about who tells the story and how the story gets told (Hammalian and Karl, 1997:446), because it is bound up with who tells the story, point of view could have been considered in the section of character obviously, the nature and personality of the narrator will determine in part what is seen and how it seen.
Point of view is the way or perception, which is used by the author as a device to appear character, action, setting, and many kinds of events that form the story in fiction to the readers.
6. Style 
Style includes the multitude of choices fiction writers make, consciously or not, in the process of writing a story. It encompasses not only the big-picture, strategic choices such as point of view and choice of narrator, but also tactical choices of grammar, punctuation, word usage, sentence and paragraph length and structure, tone, the use of imagery, chapter selection, titles, etc. In the process of creating a story, these choices meld to become the writer's voice, his or her own unique style (Abrams , 1999:191).

F. Synopsis of Tiger Curse
Kelsey Hayes, a graduated senior, was just looking for a summer job. Something to preoccupy her time and (hopefully) get her some money for Chemeketa Community College a few minutes from Salem, Oregon. What she didn’t expect was getting a temp job at a circus and becoming fast friends with a Bengal tiger, instantly falling into a three-century-old legend involving pendants, princes, and past betrayals.  When Mr. Kadam, a kind man from India, offers to take the tiger – a white Bengal that Kelsey nicknamed “Ren” from his original name, Dhiren – to a conservatory, Kadam includes Kelsey in the offer. She pretty much thinks it’s the best thing in the world, getting a good job and staying with her tiger buddy, and doesn’t even think about what she’s getting herself into. On the way to India, she’s treated like a princess – there was too much detail in this scene for my taste, but that’s just me – before going to “Kadam’s estate”, AKA the conservatory. But I’m getting ahead of myself.
Kelsey gets lost in India with Ren, who she was in charge of looking after while Mr. Kadam went to set things up at the “conservatory”. You’d think that an Indian jungle scene would be awesome and full of fierce animals attacking a docile, overgrown house cat and his frail little trainer, but no, it was uneventful. Until, you know, Ren shows Kelsey his human form for a total of twenty-four minutes.
Kelsey ends up caught in a twisted adventure with Ren, who ends up beingthe prince his tiger self was named after, and is named Durga’s “Chosen One” (Durga is a Hindu goddess who had a ”pet” tiger named Damon) shortly after visiting some temple really important to Hindu society. Supposedly, Kells is the only one who can save Ren and his brother, Kishan, from their fates of never aging, and forever being tigers instead of retaining their human forms. She goes on a ton of random jungle adventures, even once encountering kappas in an effort to get a mango – that’s it. They risked their lives for a mango.



CHAPTER III
METHODOLOGY OF THE RESEARCH
A. Research Method
In this research, the writer used qualitative research. According to Hancock (2002:2), qualitative research is research that concerned with developing explanation of social phenomena. The writer research analysis of myths as seen in Colleen Houck’s novel “Tiger’s Curse.
B. Source of Data
	The source of data in this research is taken from Colleen Houck’s novel about analysis of myths in Tiger’s Curse novel that covers with 24 chapters and 631 pages.
C. Instrument of the Research
In this research, the instrument that is used by the writer is note taking. According to Ray (2005:13) note taking is a method in assembling data by using note cards to write down the data easily, on the note cards are also completed by number and page where the data found.
D. Procedure of Data Collection
The following procedures of collecting data that were used by the writer.
1. The writer read novel carefully and then write some paragraph which contains the focus of the study.
2. The writer identified the causes that related to analysis of myths in the novel Tiger’s Curse.
3. Finally the writer classified data that have been identified
E. Technique of Analyzing Data
      To analyze the collected data, the writer used Bruce’s theory about myth to analyze the kind of myth in Colleen Houck’s novel Tiger’s Curse.




















CHAPTER IV
FINDINGS AND DISCUSSIONS

In this chapter, the writer would like to present the result of this research about kind of myth that found in the Colleen Houck’s novel “Tiger’s Curse”. This chapter consists of two parts, findings and discussions
A. Findings
In this part, the writer presented the data which were considered as kind of myth in the novel “Tiger’s Curse” by Colleen Houck. According to Bruce Lincoln, myth has four kinds. They are rational myth, structural myth, functional myth and psychological myth. In understanding the data, the writer presented explanation, C is chapter, P is page, and D is data. They are as follows:
1. The kinds of myth found in the Novel Tiger’s Curse by Colleen Houck?
a. Rational Myth.
Datum 1
“After walking for a couple of hours, we can upon a small lake. I guessed that this was the Suki Lake, Phet had been talking about. There were, indeed, many birds here. Ducks, geese, kingfishers, cranes, and sandpipers dotted the water and the sandbanks looking for food. I even spied larger birds, maybe eagles or hawks of some type, circling overhead. Phet said Suki Lake is holly place which is believed if we drink water of this lake,we will get blessing. ” (C-10/P-107/D-1)



Datum 2
 “India was once a vast wasteland, completely uninhabitable. It was full of fiery serpents, great deserts, and fierce beasts. Then the gods and goddesses came and the face of the land changed. They created man and gave mankind special gifts, the first one being the Golden Fruit. When it was planted, a mighty tree sprang up, and from the fruit that grew on the tree, seeds were gathered and spread all over India. Changing it into a fertile land that would feed millions.” (C-17/P-243/D-2)
Datum 3
 “Yes. It’s very precious to me. The Black Seal was actually made in China, not India. It was a gift given to Ren’s grandfather. Black Seal that old quite rare. It’s made of Shoushan stone, which contrary to popular belief, is not a type of jade. The Chinese believed that Shoushans were brightly colored Phoenix eggs, found high in mountain nests. Men who risked their lives to locate and capture them received honor, glory, and wealth.” (C-11/P-133/D-3)
Datum 4
“One fruit from that first tree ripened quickly and became golden, and that Golden Fruit was taken and hidden by Hanuman, the half-man, half-monkey king of Kishkinda. As long as the fruit is protected, India’s people will be fed.” (C-17/P- 243/D-4)
b. Structural Myth.
Datum 5
“This time, Mr.Kadam replied, “UgraNarashima is a half-man, half-lion god, thought he can assume other forms as well. He was supposed to look frightening and impressive. He is most famous for slaying a powerful damon king. What’s, interesting is the damon king could either on earth or in space, during day or night, not inside nor outsides, by neither human nor animal, nor by any object that was died or alive. Many devils couldn’t be killed, so UgraNarashima deceived the damon king to give his triumph towards Damon king. At the moment, UgraNarashima called the Damon king to sit beside him and at the time, UgraNarashima killed the Damon king.” (C-19/P- 275/D-7)
c. Functional Myth.
Datum 6
“He rang the smell bell three times. Its tinkling sound echoed and bounced around the cavernous temple. In a loud, clear voice, he said, “Durga, we come to ask our blessing on our quest. Our faith is weak and simple. Our task is complex and mystifying. Please help us find understanding and strength”. He looked at me. I swallowed, tried to wet my dry lips, and added, “Please help these two princes of India. Restore to them what was taken. Help me be strong enough and wise enough to do what necessary. They both deserve a chance to have a life.”(C-18/P- 258/D-8)
Datum 7
“Golden eyes looked into mine, and I explained, “The reason we came here is because Ren and I are trying to break the curse. Mr.Kadam’s been helping us, and we have a good idea of where to start. We’re going to be looking at a gift to offer Durga, and, in exchange, you both get to be man again. Now that you know why we’re here, we can get back to Mr.Kadam and be on our way.” (C-14/P- 199/D-9).

Datum 8
”I traced the carving with my finger and muttered, “What if we made an offering to Durga like that? “ Mr. Kadam said, “What do you mean?” Kelsey said “ I mean, what if we offered something. Like fruit and then rang a bell.” (C-18/P- 256/D-10).
d. Psychological Myth. 
Datum 9
“He stretched his powerful shoulders and then reached up to pull on the string of an apron hanging from a hook. He twisted it around his finger unconsciously and said “ I have to do this rather quickly. I only have a few minutes of each they when I can take human form to be exact, only twenty-four minutes of each twenty-four-hour day, because I’ll change into a tiger again soon, I want to make the most of my time with you. Will you let me have these few minute?”(C-8/P- 91/D-11).
Datum 10
“I stood to reach out to him and was amazed to see his body morph back into the tiger form I knew so well. Ren the tiger shook himself, then approached my out-stretched hand and rubbed his head against it.“ (C-8/P- 95/D-12).
Datum 11
“Who is knowing?.Sometime bird never sing, whole lifetime.Only sing if special person. Kahl-see is special person?”. He laughed uproariously as it he’d made a fantastic joke. “Phet what is the bird called ? ”Phet said “ He is Durga’s hatchling.“ (C9-/P-99/D-13).


Datum 12
“Ren change into a man, “There’s poison on the tips of the spikes, Kelsey. I can smell it. Stay in the middle. There’s enough room for us to pass through, but don’t allow your self to be even scratched by those barbs.” I took another look at the long pointy spikes and shivered, “But what if I slip?” Ren said “Hold tightly on to my fur.” Then Ren changed back into a tiger.” (C-11/P- 143/D-14)  
Datum 13
“Ren was beyond rage and change into a tiger. He roared so loudly that I felt the vibrations of it quiver through my body. The two tiger bodies smashed together in the air with an explosive clap and feel hard to the ground. They rolled in the grass, clawed at each other’s backs, and bit whenever they got a chance” (C-14/P-195/D-15)
Datum 14
“When I fell under the curse, I ran to him and was able to change to a man long enough to tell him what had happened. He quickly organized things, hit my parents and our wealth, and has been my protector ever since.“(C-10/P-118/D-16)
Datum 15
“Another minute passed, and another. Still nothing happened. Ren hugged me briefly and whispered that he had to change back into a tiger again. I kissed his cheek, and he began to change. The minute he was a tiger again, the room began to vibrate, and the walls began to shake. A booming thunder sounded in the temple, followed by several bursts of white lightning.” (C-18/P-259/D-17)


Datum 16
“His face tightened. He threw his head to the side, snarled angrily, and morphed to a tiger again. He softly growled, then quieted, and drew close beside me. He lay down next to me and watched me carefully with his alert blue eyes. I stroked his back, partly to reassure him and partly because it soothed me too.” (C-14/P-185/D-18)
The datum above contained the data that have been found in the novel. The data that included kinds of myth were 16 data. Based on data above, there are four kinds of myth found in the novel. They are rational myth with 4 data, structural myth with 1 data, functional myth with 3 data, and psychological myth with 8 data.
B. Discussions
In this part, the writer analyzed the data that have been found in Colleen Houck’s novel “Tiger’s Curse”. The writer also explained all kinds of myth that have been found based on Bruce Lincoln’s theory. They are rational myth, structural myth, functional myth and psychological myth
1. Kinds of myth that found in the novel “Tiger’s Curse”
According to data above, the writer discusses about 4 kinds of myth that have been found in the novel “Tiger’s Curse” as follows:
a. Rational Myth.
	In the datum 1, is the rational myth because this data explain about Suki Lake is holly place in India which is believed if they drink water of that lake, they will get blessing, so that’s way the writer included this data to rational myth, because the Suki Lake is natural events and forces that occurred in the everyday lives of people, and people in India believe that the Suki Lake is  a holly place that if they drink the water of that lake, they will get blessing.
	In datum 2 and 4 explain about Golden fruit, Golden fruit is fruit that created by god and goddesses that given to all people in India. When the Golden Fruit was planted, a mighty tree sprang up, and from the fruit that grew on the tree, seeds were gathered and spread all over India. Changing it into a fertile land that would feed millions. As long as the fruit is protected, India’s people will be fed. Golden Fruit is myth because people in India believe if they keep and protect golden fruit, Indian’s land will be always produce many plants that can feed many Indian, and people in India will never be starving or famish. Rational myth is the theory explain that the god and goddesses controlled all of these happenings of nature. So, that’s way the writer included data 2 and 4 to rational myth. 
	In datum 3 included rational myth because the Black Seal is very precious in India but was actually made in China, not India. Black seal is made of Shoushan stone from China, the Chinese believed that Shoushans were brightly colored Phoenix eggs, found high in mountain nests. Men who risked their lives to locate and capture them received honor, glory, and wealth. The myth is SoushanStone , because Chinese believe that men who risked their lives to locate and capture the Shoushan, they will get honor, glory and wealth. So that’s why the writer included this data to rational.
b. Structural Myth.
	In datum 5 explain about Ugra Narashima who was a half-man, half-lion god and has two sides of the human mind. The good side of Ugra Narashima is he want to kill the Damon king and try to kill for every way, but in the bad side is he try to kill the Damon king with wrong way, he deceived the Damon king to give his triumph towards Damon king, so he can kill the Damon king finally. So, this sentences also included as structural myth.
c. Functional Myth.
	In datum 6, 7 and 8 talk about Kelsey and Ren that wanted given an offering to Durga like fruit and rang a bell so that Durga give what they want. In mythos, Kelsey and Ren made an offering to Durga like fruit and rang a bell thus Durga can hear and give what they want. Kelsey and Ren believe that if they want to go to the temple, they should bring something like fruit as a offering to the God. It means that, bring something to the temple same like they take a prayer to the God. This kind of functional myth that how myths were used to teach morality and social behavior.
d. Psychological Myth. 
	In datum 9, 10, 12, 14 and 15 talks about a man who was cursed to be a tiger that can change to be a human only twenty-four minutes of each twenty-four-hour day, he become a tiger when he wanted said something to Kelsey. This myth show how myths are based are human emotion and that they come from the human subconscious mind. So that’s why this sentences automatically included as psychological myth.
	In datum 13 and 16, the writer included as psychological myth because the content of this sentence when Dhiren changed to be a tiger when he was angry. Because according the theory that psychological myth is myth are based on human emotion and that they come from the human subconscious mind. So, it can be the reason why this sentence included as psychological myth.
	In datum 11 clearly describe that this included in psychological myth. It can be show by emotion when a bird only sing to special person, it’s mean a bird just can sing if it found special person.

2. The meaning of each myth found in the Novel Tiger’s Curse by Colleen Houck.
To understand the meaning of each myth found in the Novel Tiger’s Curse by Colleen Houck, the writer gives data that can support the understanding of the meaning of each myth found in the novel, which includes in rational myth, structural myth, functional myth and psychological myth.
a. Rational myth
	Suki Lake is lake that is worship and it is holy lake for Indian. That lake is beautiful place and only beautiful animals exist there, like bird, ducks, geese, kingfishers, cranes, and sandpipers that exist there. In there, many big trees that very beautiful and so green, where Suki lake drawn like heaven. Indian believes if they drink the water of Suki lake, they can get blessing.
	Golden fruit is a kind of food which the word of Golden source from triumph. The Golden fruit is a fruit that can make people be sated and never be hungry. According to Indian, Golden fruit is fruit that was created by god and goddesses where the seed was spread towards of Indian’s land and made of it (Indian’s land) be fertile. Indian believes if they keep and protect that fruit, they will never be famish and always get blessing.
	Black seal is antique thing from one of kingdom of India. This thing also be a symbol of pride of Indian. But in data that was found in Colleen Houck’s novel “Tiger’s Curse” not only explain about black seal, but also explain source of the Black seal. That seal source from and made in China not in India. That seal was made from the Soushan stone. Chinese believes that Soushan stone were brightly colored Phoenix eggs, found high in mountain nests. Men who risked their lives to locate and capture them received honor, glory, and wealth.

b. Functional Myth 
	Making an offering is a symbol of order. Made an offering can be tool of worship. In India, make an offering is believed as tool of worship consist of fruit and food and it is brought to temple. They take prayer thus their pray is heard by God. Indian have several ways to pray to their God like doing ritual which ring the bell. In the novel “Tiger’s Curse” writer found ritual which ring the bell. Indian believes that if they ring the bell every time they want to enter the temple, it means they give honor to the God and Goddesses of India. All people in this world have own way to worship to their God. This we are taught to believe in God and worship to God although in different ways.
c. Structural Myth.
	Ugra Narashima was one of God that worship by Indian. His body was a half of human and another half was lion. Ugra Naashima was worship because he killed the damon king was vey evil successfully. As we knew the damon king couldn’t be killed but Ugra Naashima success to kill him, although he must deceive the damon king. Ugra Narashima called the damon king sat beside him and at the moment, he killed the damon king. Despite he deceive damon king, people still worship to him and he became one of the God for Indian.
d. Psychological myth
	In datum 9, 10, 12, 14 and 15, Ren was a prince from India who was cursed became a tiger. He could change became a human only for twenty-four minute a day. He change become a human only if he wanted to say something to people who close with him emotionally. There was emotion in his voice which made him changed and told something important like gave clues how break that curse. And he told that just to Kelsey, the girl whom he loved who always accompanied Ren fight to break his curse.
	In datum 13 and 16 same like data above, but in this data the writer explains that Ren change from human to be tiger. In Colleen Houck’s novel “Tiger’s Curse”, Ren who was a prince from India got the curse would change became a tiger if he were angry. This, his emotion play. He would change became a tiger if there was mad him angry, he changed be vicious just for protecting his self and people whom he loved in around him and who helped him to brake his curse.
The bird that writer talked was belong of Durga. Durga was one of goddesses that love and worship by Indian. In Colleen Houck’s novel “Tiger’s Curse”, only Durga can give clues how the way broke en’s curse. The bird of Durga’s belong could only sing only special person who was Durga chosen who was accompany Ren fight and that girl who was chosen by Durga was Kelsey. When the bird saw Kelsey, that birds emotion emerge because the bird happy saw Kelsey and the bird sang to show it emotion









CHAPTER V
CONCLUSIONS AND SUGGESTIONS
  This chapter consisted of two parts. They are conclusions and suggestions. The writer would like to present what have been found from Colleen Houck’s novel “Tiger’s Curse”. The writer provided some conclusions and suggestions to the readers as follows:
A. Conclusions 
Based on the analyzing the data on the discussion of kind of myth in Colleen Houck’s novel “Tiger’s Curse”, the writer concluded the kinds and the meaning of each myth in the novel as follows:
1. The writer found all of the types of kinds of myth based on Bruce Lincoln’s theory in Colleen Houck novel “Tiger’s Curse”. Those are rational myth, structural myth , functional myth and psychological myth. The writer included in rational myth namely Suki Lake, Golden Fruit and Black Seal. In structural myth is Ugra Narashima. In functional myth is made an offering and in psychological myth is Ren as human change into a tiger or from tiger to be a human and Durga’s bird only singing to special person.
2. The writer took conclusion the meaning of each myth found in the Novel Tiger’s Curse by Colleen Houck. In rational myth the writer included Suki Lake is lake that is worship and it is holy lake for Indian. Indian believes if they drink the water of Suki Lake, they can get blessing. Golden fruit is a fruit that can make people be sated and never be hungry. Black seal is antique thing from one of kingdom of India. In structural myth is Ugra Narashima was one of God that worship by Indian. He killed the damon although he must deceive the damon king. In functional myth is made an offering is a symbol of order, in Indian made an offering can be tool of worship. And in psychological myth, the meaning Ren as human can change into a tiger or from tiger to be a human and Durga’s bird only singing to special person is people or object that can change it form or shape and do something it never done before because of emotion there arefear, anger and interest.
B. Suggestions 
Based on the conclusions above, the writer suggested to:
1. The writer suggested the readers to improve their comprehension and understanding about myth especially kind of myth, because myth not only found in literary works, but also can be found in our real life.
2. This research hopefully helps the next researchers know more about myth; it could be reference for them in analyzing the same research.
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